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Minim
Minim is something of a hybrid which attempts to explore the possibilities of the variable 
format, balancing between the analogue past and digital future, standing precisely on the 
line between readable type and letter experiment. Minim is a variable font designed for 
typesetting at miniature type sizes. Its drawing is based on knowledge gained from setting 
and printing metal letters; small defects often occurred, most often when pouring ink over 
the characters. These errors gave rise to ink traps, i.e. mechanically expanded spaces for 
ink or black colour to physically and optically pour into. Although ink traps are unusable 
for their original purpose in a digital environment (there’s no ink to pour), other problems 
emerge in displaying characters and their readability, which must be preceded by the 
construction of the characters themselves. 

Number of fonts in a family: 12 (Light, Light Italic, Light Inktrap, Light Inktrap Italic, Regular, 
Italic, Regular Inktrap, Italic Inktrap, Bold, Bold Italic, Bold Inktrap, Bold Inktrap Italic)
Number of glyphs per font: 474
Release date: 2019

Case-sensitive Forms (case)
Glyph Composition (ccmp)
Discretionary Ligatures (dlig)
Standard Ligatures (liga)
Fractions (frac)
Localized Forms (locl)
Ordinals (ordn)
Stylistic Alternates (salt)
Stylistic Set (ss01)
Superiors (sups)
Slashed Zero (zero)
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MINIM Light
 MINIM Regular
  MINIM Bold
   MINIM Light Italic
    MINIM Regular Italic
     MINIM Bold Italic
MINIM Inktrap Light
 MINIM Inktrap Regular
  MINIM Inktrap Bold
   MINIM Inktrap Light Italic
    MINIM Inktrap Regular Italic
     MINIM Inktrap Bold Italic

TRANSPORT IS THE TERM WITH 
THE WIDEST MEANING, AND IS 

AN INTEGRAL PART OF SPEDITION 
OPERATIONS – IT IS A MOVEMENT 

OF GOODS FROM POINT A TO B 
FOR A FEEEEEEE.

~SS01~ Minim Light
Otáčkoměr říká, že u vozů MINI půjde 
dosáhnout rychlosti až dvěstěkrát vyšší než 
u jiných vozidel stejného výkonu. Veškeré 
vybavení spadá do sekce Luxury Comodity 
Vehicles* {Gazetta Daily} #MINIMAL®

~SS01~ Minim Regular
Takometre, MINI araçlarının aynı 
performanstaki diğer araçlardan 200 
kat daha yüksek hızlara ulaşabileceğini 
söylüyor. Lüks Ticari Araçlar'ın bir 
parçasıdır* {Gazetta Daily} #MINIMAL®

~SS01~ Minim Inktrap Regular Italic
Tachometeret siger, at MINI-biler kan 
opnå hastigheder op til 200 gange højere 
end andre køretøjer med samme ydelse. 
Alt udstyr er en del af Luxury Comodity 
Vehicles* {Gazetta Daily} #MINIMAL®

~SS01~ Minim Inktrap Bold Italic
Obrotomierz mówi, że samochody MINI 
mogą osiągnąć prędkości do 200 razy 
wyższe niż inne pojazdy o tej samej 
wydajności. Luxury Comodity Vehicles* 
{Gazetta Daily} #MINIMAL®

~SS01~ Minim Bold
Hraðamælirinn segir að MINI bílar geta 
náð hraða allt að 200 sinnum hærri en 
önnur ökutæki með sömu afköst. Öll tæki 
eru hluti af Luxury Comodity Vehicles* 
(Gazetta Daily) #MINIMAL®

~SS01~ Minim Inktrap Light Italic
Der Tachometer sagt, dass MINI-Autos eine 
bis zu 200-fach höhere Geschwindigkeit 
als andere Fahrzeuge mit gleicher Leistung 
erreichen können. Luxury Comodity 
Vehicles* {Gazetta Daily} #MINIMAL®

BC MINIM IS AT ITS VERY 
EXTREME DESIGNED FOR A SMALL SIZES
PRIMARILY IN A DIGITAL ENVIRONMENT. 
A SIMULATED PLACE MADE THROUGH THE USE OF ONE OR 
MORE COMPUTERS. TO AID READABILITY INK TRAPS CAN BE 
ENLARGED OR COMPLETELY DELETED DUE TO FONT SIZE. THEY 
HELP WITH FLUIDING IN PRINT AS WE ARE USED TO BUT THEY WORK SIMILARLY IN THE SCREEN, BUT 
ON A DIFFERENT SCALE. THE ENTIRE FONT IS LCD-DISPLAY-FRIENDLY. IE GOES TO THE HAND OF THE PI-
XEL GRID. THE DRAWING OF THE MINIM TYPEFACE WAS CREATED MATHEMATICALLY ON THE BASIS OF A 
SQUARE PIXEL GRID. THE SMALLEST NUMBER OF PIXELS THAT DOES NOT SUBJECT THE CHARACTER TO 
DEFORMATION IS A GRID OF SQUARES 7 SQUARES HIGH FOR MEDIUM HEIGHT AND 10 SQUARES FOR CAPITAL SIZES. THE DEFAULT WEIGHT FOR FORMING AND VERIFYING THE 
PIXEL BASE WAS MINIM LIGHT, THEN THE DRAWINGS WERE CONVERTED FROM A PIXEL BASE TO OUTLINES. LATER MODIFICATIONS OF THE TYPEFACE HAVE ALREADY MOVED 
AWAY FROM A LITERAL GRID OF SQUARES, AND A NEW, MODIFIED DRAWING OF A LINEAR SANS-SERIF NEO-GROTESQUE HAS BEEN CREATED. THE RESULTING DRAWING IS 
THEREFORE A COMPROMISE BETWEEN A MATHEMATICAL CONSTRUCTION AND OPTICALLY BALANCED CHARACTERS. MINIM APPROACHES THE ISSUE OF RENDERING WITH A 
GREAT TECHNICAL ADVANTAGE — THE VARIABLE FONT FORMAT, WHICH ENABLES PRECISE TYPEFACE SHAPES TO BE GENERATED FOR A SPECIFIC SIZE AND, AT THE SAME TIME, TO BE TAKEN TO THE GREATEST EXTREMES IN ITS DRAWING. IN THE CASE OF THE 
VARIABLE FORMAT, INK TRAPS CAN ENLARGED INSTANTLY OR COMPLETELY SET INTO THE DRAWING. VARYING THE NOTCHES GOES IN LARGE PART HAND IN HAND WITH THE TECHNICAL USE OF THE TYPEFACE. THE FLUCTUATING LEVELS OF PRINT OUTPUTS FROM 
LOWER QUALITY PRINTERS (SUCH AS AT HOME) CAN BE ALTERED BY THE EXTENT OF ENLARGING OR SHRINKING THE NOTCHES SO THAT THE RESULTING PRINT IS AS GOOD AS POSSIBLE. INK TRAPS WORK WITH A CERTAIN SIMILARITY ON THE SCREEN (OPTICALLY), 
BUT ON A DIFFERENT SCALE OF COURSE — THEY BECOME MORE OF AN ARTISTIC BONUS USABLE IN DISPLAY AND HEADLINE SIZES. (THE BEAUTY OF INK TRAPS IN LARGE SIZES WAS SHOWN IN A WAY BY THE METRON TYPEFACE BY JIŘÍ RATHOUSKÝ). MINIM IS 
SOMETHING OF A HYBRID WHICH ATTEMPTS TO EXPLORE THE POSSIBILITIES OF THE VARIABLE FORMAT, BALANCING BETWEEN THE ANALOGUE PAST AND DIGITAL FUTURE, STANDING PRECISELY ON THE LINE BETWEEN READABLE TYPE AND AN ART EXPERIMENT. 
THE DEFAULT WEIGHT FOR FORMING AND VERIFYING THE PIXEL BASE WAS MINIM LIGHT, THEN THE DRAWINGS WERE CONVERTED FROM A PIXEL BASE TO OUTLINES. LATER MODIFICATIONS OF THE TYPEFACE HAVE ALREADY MOVED AWAY FROM A LITERAL GRID OF SQUARES, AND A NEW, MODIFIED DRAWING OF A LINEAR SANS-SERIF NEO-GROTESQUE HAS BEEN CREATED. THE RESULTING DRAWING IS THEREFORE A COMPROMISE 
BETWEEN A MATHEMATICAL CONSTRUCTION AND OPTICALLY BALANCED CHARACTERS. FOR MINIM, THERE ARE CHARACTERISTIC RIGHT-ANGLED BROKEN STROKES (F, G, J, R, T, Y), WHICH PREVENTS THE POSSIBILITY OF CONFUSION WITH OTHER CHARACTERS (“Y” VERSUS “V,” FOR EXAMPLE, OR “J” AND “I”) IN SMALL SIZES. IT ALSO CONTAINS A STANDARD STYLISTIC SET WITH ROUNDED CHARACTER DRAWINGS. CHARACTER 
RECOGNITION IS AIDED BY A HIGHER X-HEIGHT, ANGLED DOTS FOR DIACRITICS AND PUNCTUATION, AND A DIFFERING UPPER STROKE FOR THE NUMBER 1. THE INSTROKE AND OUTSTROKES ARE DELETED FOR DARKER CHARACTERS (HASHTAG, PERCENTAGE, FRACTIONS, AMPERSAND). WHAT EMERGES FROM THE PIXEL GRID IS LIGHTER, MORE SPACIOUS METRICS. MATYÁŠ BARTOŇ (1992) STUDIES IN THE STUDIO OF TYPE DESIGN AND 
TYPOGRAPHY AT THE ACADEMY OF ARTS ARCHITECTURE & DESIGN IN PRAGUE (UMPRUM). DURING HIS STUDIES HE COMPLETED AN INTERNSHIP AT  KABK IN THE HAGUE UNDER NIELS SCHRADER AND EXPLORED GRAPHIC AND TYPOGRAPHIC PROJECTS. AS PART OF HIS SEMESTER ASSIGNMENT, EVOLUTION, HE REDESIGNED THE EUROSTILE TYPEFACE AND CREATED THE PONZASTURA ALPHABET, WHICH WORKS ON THE PRINCIPLE 
OF ROTATING THE WHITE INNER SURFACES BY 90 DEGREES. HE GRADUATED WITH HIS BACHELORS’ PROJECT EXECUTIVE IN THE PINES, WHICH EXPLORED THE RULES OF COMBINING TYPEFACES, AND IS CONTINUING TOWARD HIS MASTERS DEGREE. HE EXHIBITED AT THE INTERNATIONAL BIENNIAL OF GRAPHIC DESIGN IN BRNO 2018. SEVERAL EXAMPLES OF TYPEFACES THAT ARE TECHNICALLY SUBORDINATE TO READABILITY CAN 
BE FOUND IN RECENT HISTORY. THIS STARTS WITH THE BELL CENTENNIAL TYPEFACE (1978, MATTHEW CARTER) FOR EXTREMELY DENSE TEXT IN THE TELEPHONE DIRECTORIES OF THE AT&T CORPORATION, WHICH IS OPTIMISED FOR READING MICRO TEXTS BY MARKEDLY NARROWING THE CHARACTERS AND USING PRONOUNCED INK TRAPS, AND CONTINUES TO GEORGIA (1993, MATTHEW CARTER) AND VERDANA (1996, MATTHEW CARTER) DESIGNED DIRECTLY AND PRIMARILY FOR READING ON MONITORS AND COMPUTER SCREENS, TO TYPEFACES SUBORDINATE TO THE GREATEST POSSIBLE READABILITY ON THE WEB. A HIGHLY-
-DEVELOPED SOLUTION WAS PRESENTED BY FRERE-JONES TYPE, WITH THEIR RETINA MICROPLUS FACE (2016, TOBIAS FRERE-JONES). EXTREMELY REDUCED CHARACTER SHAPES FOR SIZES FROM 4PT TO 2PT (!) WERE THEN PRESENTED BY THE FRENCH TYPOGRAPHER THOMAS HUOT-MARCHAND WITH THE TYPEFACE MINUSCULE (2002–5, THOMAS HUOT-MARCHAND). MINIM IS A VARIABLE FONT DESIGNED FOR TYPESETTING AT MINIATURE TYPE SIZES. ITS DRAWING IS BASED ON KNOWLEDGE GAINED FROM SETTING AND PRINTING METAL LETTERS; SMALL DEFECTS OFTEN OCCURRED, MOST OFTEN WHEN POURING INK OVER THE 
CHARACTERS. THESE ERRORS GAVE RISE TO INK TRAPS, I.E. MECHANICALLY EXPANDED SPACES FOR INK OR BLACK COLOUR TO PHYSICALLY AND OPTICALLY POUR INTO. ALTHOUGH INK TRAPS ARE UNUSABLE FOR THEIR ORIGINAL PURPOSE IN A DIGITAL ENVIRONMENT (THERE’S NO INK TO POUR), OTHER PROBLEMS EMERGE IN DISPLAYING CHARACTERS AND THEIR READABILITY, WHICH MUST BE PRECEDED BY THE CONSTRUCTION OF THE CHARACTERS THEMSELVES. MINIM APPROACHES THE ISSUE OF RENDERING WITH A GREAT TECHNICAL ADVANTAGE – THE VARIABLE FONT FORMAT, WHICH ENABLES PRECISE TYPEFACE SHAPES 
TO BE GENERATED FOR A SPECIFIC SIZE AND, AT THE SAME TIME, TO BE TAKEN TO THE GREATEST EXTREMES IN ITS DRAWING. IN THE CASE OF THE VARIABLE FORMAT, INK TRAPS CAN ENLARGED INSTANTLY OR COMPLETELY SET INTO THE DRAWING. VARYING THE NOTCHES GOES IN LARGE PART HAND IN HAND WITH THE TECHNICAL USE OF THE TYPEFACE. THE FLUCTUATING LEVELS OF PRINT OUTPUTS FROM LOWER QUALITY PRINTERS (SUCH AS AT HOME) CAN BE ALTERED BY THE EXTENT OF ENLARGING OR SHRINKING THE NOTCHES SO THAT THE RESULTING PRINT IS AS GOOD AS POSSIBLE. INK TRAPS WORK WITH A CERTAIN 
SIMILARITY ON THE SCREEN (OPTICALLY), BUT ON A DIFFERENT SCALE OF COURSE — THEY BECOME MORE OF AN ARTISTIC BONUS USABLE IN DISPLAY AND HEADLINE SIZES. (THE BEAUTY OF INK TRAPS IN LARGE SIZES WAS SHOWN IN A WAY BY THE METRON TYPEFACE BY JIŘÍ RATHOUSKÝ). MINIM IS SOMETHING OF A HYBRID WHICH ATTEMPTS TO EXPLORE THE POSSIBILITIES OF THE VARIABLE FORMAT, BALANCING BETWEEN THE ANALOGUE PAST AND DIGITAL FUTURE, STANDING PRECISELY ON THE LINE BETWEEN READABLE TYPE AND AN ART EXPERIMENT. BC MINIM IS AT ITS VERY EXTREME DESIGNED FOR A SMALL SIZES.
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Ortheilbronn land eurortendsu weits empac 
berlicht die farbe rhein bidern nu tischender. 
Ender dichte weiniz weiten. Berlin mainau 
BC Minim Light + Italic 20/24 pt

BC Minim Light Inktrap + Italic 20/24 pt

Ensi af sær ønske smindel hns for over for 
barer den nyhed. Skrift yes rykker merciela 
lykke breds at etnic rivestuden får dessal  

Skri ft rykker merciellykke breds at et-
nic rivestuden for des deretun den Empa 
eumque rer umunkeq dessen mur ties puss
BC Minim Regular Inktrap + Italic 20/24 pt

BC Minim Bold + Italic 20/24 pt

BC Minim Bold Inktrap + Italic 20/24 pt

Two weitemberlicht die farbe rhein mess 
bidern nu tischender dichte wein na nizes 
weiten. Bermainau vielfltige Unt quiatur 

Two weitemberlicht die farbe rhein me 
bidern nu tischender dichte wein n niz 
weiten. Bermainau vielfltige Unt quialum 

Enu tischender dichte weiniz weiten. Ber-
mainau Zwei vielfltige Unt quia turem aut 
esti id ut ut est plibere unit sie ouct que
BC Minim Regular + Italic 20/24 pt
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Etmauris ut leo justo condimentum magna ut pretra 
et curabiturpis sed. Tortoreu ac donec gravida lor 
tincidunt at orci nunc hamiburge ero a. Arcutemper 
curabitur phasellentum justo tur nulla ut senec 
magna nas vest. Tornam condimente sapibulum 

Etmauris ut leo justo condimentum 
magna ut pretra et curabiturpis 
sed. Tortoreu ac donec gravida lor 
tincidunt at orci nunc hamiburge 

BC Minim Light + Italic 8/12 pt BC Minim Light + Italic 12/16 pt

Medden ikker gener designproces ogs skes brugt 
somhed. Ligøkonkreve meger asmindelesprografi er 
selvfølge at og en nemført det er. Denog godt det 
træderfart spild everalt designet er et agstadigi-
tale. Vienge et sigen desige pene isærlig new det 

Medden ikker gener designpro-
ces ogs skes brugt somhed nuo. 
Ligøkonkreve meger asmind-
elesprografi er selvfølge at og en 

BC Minim Light Inktrap + Italic 8/12 pt BC Minim Light Inktrap + Italic 12/16 pt

Donec gravida lor tincidunt at orci nunc hami-
burge ero a. Arcutemper curabitur phasellentum 
justo tur nulla ut senec magna nas vest. Tornam 
condimente sapibulum vitae morbi proin aucibus 
sed sed curabitur. Idnulla in orci sed eger laoreet 

Donec gravida lor tincidunt at orci 
nunc hamiburge erona. Arcutemper 
curabitur phasellentum justo tur 
nulla ut senec magna nas vest. 

BC Minim Regular + Italic 8/12 pt BC Minim Regular + Italic 12/16 pt

Godt det trdasmindelesprografi er selvflge at og 
en nemfrt det er. Denog godt det trderfart spild 
over alt designet er et ogstadigitale. Vienge et 
sigen desige pene isærlig new det og og. Vokerhar 
julig frut det elligt om med og ungen minien 

Godt det trdasmindelesprografi 
er selvflge at og en nemfrt det 
er. Denog godt det trderfart spild 
over alt designet er et ogstadigi-

BC Minim Regular Inktrap + Italic 8/12 pt BC Minim Regular Inktrap + Italic 12/16 pt

Lor tincidunt at orci nunc hamiburge ero a. Ar-
cutemper curabitur phasellentum justo tur nulla 
ut senec magna nas vest. Tornam condimente 
sapibulum vitae morbi proin aucibus sed sed 
curabitur. Idnulla in orci sed eger laoreet nequat 

Lor tincidunt at orci nunc hami-
burge ero a. Arcutemper curabitur 
phasellentum justo tur nulla ut 
senec magna nas vest. Tornam 

Munic funktion frem denneske design at en. 
Medde nihtpfattergsm lgruppens opleksp 
ecificer nej grund sandre mtv up udvikling g 
ngigt. Megetogså imiddel her ruste er dere vi 
kun ningenne kommen en. Skriftdesforudlede 

Munic funktion frem denneske 
design at en. Medde nihtpfat-
tergsm lgruppens opleksp ecificer 
nej grund sandre mtv up udvikling 

BC Minim Bold + Italic 8/12 pt BC Minim Bold + Italic 12/16 pt

BC Minim Bold Inktrap + Italic 8/12 pt BC Minim Bold Inktrap + Italic 12/16 pt
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Caps

Lowercase

Ligatures

Currency, Numerals, Fractions

Mathematical, Punctuation

Floating Accents
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